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12 Aberdeen Road London November 8 to 30
Whitechapel Public Library London November 7 to 30

Appropriate to their distinct locations, Sally Heard’s two
installations interpreted pattern so astutely as to induce
both a reconsideration of its meaning in applied art and
excitement at the possibilities opened up for abstract
painting. Not that painting hasn’t periodically coopted
ornamentation for this purpose as with the ‘Pattern and
Decoration’ artists of the 1970s, such as Robert Kushner
and Joyce Kozloff. Their unreflective hedonism holds
less interest though than work by later painters like
Philip Taaffe and Christopher Wool who incorporate pat-
tern through a mechanical technique, such as stencilling
and relief printing. Heard, however, paints these small
pieces freehand, giving them an intensity more reminis-
cent of Counter-Reformation Baroque than the Protes-
tant Huguenot tradition of textile designs from which
she has improvised. The main installation at 12
Aberdeen Road set nine of these oval paintings around a
classic town house living room, where their tightly coiled
and sinister eroticism injected an unusual charge into
the spare architectural details of the space.

Heard uses pattern as an entanglement of minute,
intimate detailing with the more generalised vocabulary
of abstraction. It's reasonable to think of this as a femi-
nine inclusiveness, as bringing back to painting impure
elements that a male-determined reductive language has

bulldozed out of the canon. These traceries of intensely-
coloured forms sustain the tradition of pattern as korror
vacut but add a vertiginous depth to the image where
unquantifiable entities appear to be moving in a coordi-
nated manner, as if a cluster of orchids or viral micro-
organisms were folding the space around each other as a
means of propulsion.

Part of the fascination of pattern lies in a contradic-
tion at the basis of its teleology. With an immanent vacu-
ity, and without beginning or end, it is a representation
of natural forms brought to order only to be reinvested
with uncontrollability, designed to envelop every avail-
able surface. Heard preserves this non-hierarchical qual-
ity but in building the components around a vortex she
reverses the sense of an indeterminate centrifugal
spread to suggest a self-organising and synthesising pat-
tern. This was most evident in Group Diversity, a sepa-
rate installation, where the one-colour motifs were
stripped down to basic ductile shapes appearing to coa-
lesce into vortices with their surrounding space. These
forms retained their earlier malignant quality in addition
to having an unfamiliar malleability as if space was
envisaged as a kneadable material, Like screen savers
using digitised photographs of viruses, these images
seemed to fix a moment in an endlessly mutable cycle.

In the Whitechapel Public Library Heard placed work
in the upstairs art book and music section that is due to
be closed down for lack of funding, Using decorative end-
papers as a source she placed three books from the
library collection in an old-fashioned glass case behind a
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similar display of her own improvisations on those exam-
ples. This poignant homage to unsung design used a
palette of dirtied off-key colour similar to the gallery
paintings, though here the patterns had less of that
erotic mordancy. Interspersed among the collection on
the shelves were her irompe ['oeil books, shaped wooden
panels painted with similar endpaper designs, each with
a classmark on the ‘spine’ appropriate to its location in
the library.

Because this collection of art books is about to be
broken up and absorbed into a library that has not even
had the means to redecorate in 25 years, Heard’s instal-
lation pointed to an imminent loss. In this case, the
derivation of her patterns from a part of the hook, usu-
ally ignored in the rush to the text, lent an appropriate
modesty to an installation that was practically invisible.
The painted wooden boards were of various sizes and
hard to find on the shelves. Pulling these beautiful
objects out conveyed something of the satisfaction and
surprise at finding a long-sought book.

In this setting the intervention inevitably felt deeply
melancholic; valedictory paintings made from the over-
looked decorative features of neglected books, now
threatened with indefinite storage. It was a good exam-
ple of how Heard’s carefully wrought style need be only
slightly inflected to engage with different contexts. B

Mark Harris
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B Angus Fairhurst

This clever show, after luring us into a naumber of humor-
ous but unsatistactory resolutions, ultimately settles for
a conundrum. How can we reconstruct the demateri-
alised artist from his painting? Distracting us from
underlying questions is Angus Fairhurst’s fagade of slack
technique, seductive wit and references to other artists
in an installation whose rock music, animation and
uncommitted process abstraction suggest we simply
enjoy it in its apparent immediacy.

Fairhurst is showing four paintings developed from
indifferent computer designs yet supposedly based on a
short animated video of his surrogate, the familiar
undemonstrative gorilla. This animal has long been
Fairhurst’s other, as if a residual childhood projection of
masculine power and ambivalent intentions. From the
gorilla costume that he sloughs off by leaping about, to
the looped video of the same animal repeatedly dropping
and catching an unconscious man, the interdependence
of artist with double is touchingly played out. In this new
video the ill-fitting gorilla suit is shown facing forwards,
tentatively swinging its arms and flexing its pectorals
before breaking into five cross sections that rotate show-
ing diagrammatic hones and flesh, in parody of Damien
Hirst’s sliced carcasses. These shapes are held in
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